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The academic conference Archives, Cinema and Collective Healing:
Preserving Memory Through Film is a significant event organized by Creatrix
Fama and UNATC Bucharest, through the Research, Development and
Innovation Department, and it seeks to explore the intricate relationship
between cinema, memory preservation, and the healing of collective trauma.

Structured around three key components, the event includes: 
Keynotes speeches by distinguished speakers from Poland and Greece
Presentations of peer reviewed papers followed by Q&A sessions
A special screening of the science fiction documentary essay Solaris
Mon Amour (2023)—exclusively at UNATC.

The works presented at the conference cover a wide range of themes,
including the representation of history, trauma, and human behaviour in film
productions, as well as the integration of sound and architecture in the art of
filmmaking. 

Through these dialogues and screenings, Archives, Cinema and Collective
Healing offers a profound opportunity to reflect on how film serves as a tool
for understanding our past and fostering collective healing in the present.

Participants are invited to submit articles for inclusion in one of UNATC’s
official publications, dedicated to promoting academic and artistic research
in theatre, film, and interdisciplinary studies. All presentations and articles
will be subjected to peer review to ensure quality (submission deadline: May
31, 2025).

For more details, visit: https://unatc.ro/devunatc/open-call-archives-cinema-
and-collective-healing-preserving-memory-through-film/
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Alexandru BERCEANU, PhD, Associate Professor, Vice-Rector for Research,

Development and Innovation, UNATC

Mirona RADU, Research Assistant, UNATC; Festival Director, Film O'Clock

International Festival

Sounding Memories - The Transformative Role of Documentary

Film in Contemporary Music
Sabina ULUBEANU, PhD, Assistant Professor at the West University of

Timișoara, Romania | Claudia van HASSELT, Mezzo, Producer and Storytelller

in Music, Germany

Historical Reality and Archive Effect in the Digital Era
Alexandru STERIAN, PhD, Professor, Head of UNATC "I.L. Caragiale” Doctoral

School, Romania

Lies Are Just Another Way of Telling the Truth: Trauma through

Narrative Exposure Therapy
Șerban Mark POP, Babeș Bolyai University, Romania

Vâlva Băii - Legends and Social Mysticity Gateway to Social

Order in Human Behaviour
Lucian ȚIGĂNUȘ, PhD candidate, UNATC "I.L. Caragiale”, Romania

Family Movies
Documentary Archival Archaeology-Researching Abandoned Private Film

Collection

Dan CUREAN, PhD, Associate Professor, Babeș Bolyai University, Romania
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Temporal Ellipsis - Between Ideological and Self-Reflective Tool
Cecilia ȘTEFĂNESCU, Phd candidate, Babeș Bolyai University, Romania
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Maria KOMNINOS, PhD, Professor Emeritus, National and

Kapodistrian University of Athens, Greece

BREAK

A Diffractive Approach to Archive Film Performativity
Ruxandra-Maria GHIȚESCU, PhD candidate, University of Bucharest, Faculty of

Letters, SD-SITT, Romania

The Narrative Encounter: Ethics and Aesthetics in the

Documentary Interview
Christina STUHLBERGER, PhD Candidate, filmmaker, LUCA School of Arts/KU

Leuven, Belgium

Land of Salvation: A Cinematic Journey Through the History of

the Fight Against Tuberculosis 
Ifigenia DIMITRIOU, PhD candidate, School of Architecture, National Technical

University of Athens, Greece

Asimina GRIGORIOU, PhD candidate, Department of Archives, Library Science

and Museology, Ionian University, Greece
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Superimposed Histories. The Architecture of Trauma in The

Brutalist

Teodora CRIȘAN, PhD Candidate, Babeș Bolyai University,

Romania

Silenced Narratives: The Censorship of World War II Films in the

Soviet Union and Contemporary Russia
Olga LUCOVNICOVA, PhD candidate, KU Leuven, Belgium

Reality Recomposed - Reflexive Socialism in Dziga Vertov's

"Man with a Movie Camera"
Vlad BELCIN, PhD candidate, UNATC "I.L. Cargiale”, Romania

Islands of Labour—The Church at Jacob Circle
Elroy PINTO, Filmmaker, Researcher

AI and Collective Memory: Preserving Identity Through an AI-

NPC Avatar
Florin Adrian MARC, PhD candidate, Babeș Bolyai University, Romania
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Kuba MIKURDA, Filmmaker, Associate Professor at Film

School in Łódź, Poland, followed by 

SCREENING - SOLARIS MON AMOUR directed by Kuba

Mikurda (exclusively at CINETIC)

14:20-14:40

14:40-15:00

15:00-15:20
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KEYNOTE SPEAKER

Maria Komninos is the President of the Board of Directors of the Greek Film Archive. She
is also the Artistic Director of the Innovative Cinema Festival and responsible for the
project to create the Digital Restoration Laboratory of the Greek Film Archive. Maria
Komninou is an emeritus professor in the Department of Communication & Media at the
National and Kapodistrian University of Athens. She has published books in Greek and
English and has also directed documentaries.
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Maria KOMNINOS, PhD, Professor Emeritus, National and Kapodistrian University of Athens



ABSTRACT

This paper sets to examine concept of the archive, assessing and combining definitions
from the oeuvre of Jacques Derrida and Mary Anne Doane. The basic hypothesis is that
whereas previous Greek films, had examined recent history in ways which resemble
historicism - and used techniques from the repertory of neo-realism and commercial
genres- both Angelopoulos and Voulgaris are excellent examples of auteur cinema.
Angelopoulos use of time is his major diegetic device and as such a particular lens
through which to look at the relationship between History, modernity in crisis. Applying
the analysis of Monica Dall’Asta on Godard, I argue that the true picture of the past is a
product of montage and the method of historiography as decoupage and montage finds
a precise application in Angelopoulos’s Travelling Players, which examine the period
between 1938-1952. In the case of Voulgaris the assessment of the aftermath of the civil
war follows a more theatrical and surrealist path. To avoid a linear narrative, he has
adopted ironic devices to portray the routine of the camp, from the novel Famine by
Andreas Frangias. He has also used the preparation and the performance by the inmates
of a theatrical performance, to honour the visit of the Queen, to hint at the cultural wars
between the winners and the defeated of the civil war, and introduce a Brechtian
perspective. 

Maria KOMNINOS, PhD, Professor Emerita, National and Kapodistrian University of Athens
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KEYNOTE SPEAKER

Kuba Mikurda is a Polish filmmaker and film scholar, known for his critically acclaimed
documentaries, including Love Express: The Disappearance of Walerian Borowczyk
(2018), Escape to the Silver Globe (2021), and Solaris Mon Amour (2023). Mikurda has no
formal film education, his background lies in contemporary psychoanalysis. A former
student of Slavoj Žižek, he authored a book exploring Jacques Lacan's concept of not-all.
Mikurda brings a psychoanalytic perspective to his filmmaking practice, creatively
engaging with archival materials and innovative editing techniques. He teaches at Film
School in Łódź. 

Kuba MIKURDA, Associate Professor at Film School in Łódź
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ABSTRACT

Dreaming Solaris
I like to think about "Solaris Mon Amour" as a dream about "Solaris" by Stanisław Lem. As
if I read the novel in the evening, fell asleep, and the dream-work processed, displaced,
and condensed the literary material. 
This is not an adaptation but rather an interpretation. A psychoanalytic interpretation,
which - as is often the case - focuses on elements not necessarily central to the novel, on
clues and ambiguities that appear in its margins. "Solaris" invites such a reading, even at
the structural level, with its box-within-a-box construction.
Culture and literature are also meant to be used in moments of crisis, just as rituals and
religion once were. In my non-religious world, it is "Solaris" that fulfills this role - as a
novel that is metaphysical in some sense, touching on questions of knowledge and
encountering radical otherness. Literary material became for me a form into which I could
safely channel my emotions - also because it wasn't officially my own form. By
pretending I wasn't speaking in the first person - after all, I was using someone else's text
and images - I could truly be honest.
This is the essence of psychoanalytic sublimation, symbolization, or containment.
Containment means that for all emotions - especially those strong and difficult - we need
to find a kind of container. Thanks to this, we can externalize our traumas, process them,
and express them. One of these containers is storytelling, as Aristotle wrote: “an ordered
arrangement of events.” Narrative psychology, which I believe in, shows that to heal, to
feel well again, we must be able to tell a story about ourselves and what has happened to
us. A psychological crisis is a crisis of storytelling. Telling stories - whether more or less
literal - is a way to contain what is most painful.

Kuba MIKURDA, Associate Professor at Film School in Łódź
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FILM SCREENING

16
45

An extraordinary found footage documentary inspired by Stanisław Lem’s „Solaris”. A
trance-like, personal story about loss, mourning & memory. The film consists of excerpts
from 70 films produced by the Educational Film Studio in Lodz in the 1960s and the first
radio adaptations of "Solaris." Lem begins writing „Solaris” the same year that Resnais'
„Hiroshima Mon Amour” is released" - says Kuba Mikurda - Like Resnais' film, I find
„Solaris” a fascinating study of post-traumatic memory - repressed memories that pave
their way into consciousness and demand to be expressed.

ENGLISH TITLE: SOLARIS MON AMOUR
ORIGINAL TITLE: SOLARIS MON AMOUR
DIRECTOR: Kuba Mikurda
COUNTRY: Poland
GENRE: Essay, documentary
YEAR: 2023
LENGTH: 47’
A QUOTE FOR THE FILM: These are very 
strange thoughts.

 FRIDAY APRIL 4, 16:45 (BUCHAREST LOCAL TIME)

Kuba MIKURDA, Associate Professor at Film School in Łódź, Poland



Sabina ULUBEANU, PhD, Assistant professor at the West University of Timișoara
Claudia  van HASSELT, Mezzo, Germany

ABSTRACT

This paper explores how documentary film serves as vessel of memory, influencing the
perception of contemporary music and its cultural significance.
Through case studies of our recent works, we examine the ways in which film mediates
musical experience—whether by reconstructing historical soundscapes, by offering
intimate portraits of traditional musicians and communities or challenging old narratives
that used to define different art forms. The interplay between sound and image not only
enhances the listener’s engagement but also situates music within broader discourses of
identity, nostalgia, and innovation.
Our theatre originated approach integrates collective knowledge, combining archaic
traditions with contemporary science and art in a poetic-scientific think tank. 
Our methodology consists in more layers of activity : field trips, visiting different
communities, gathering stories through film, gathering intentional sounds such as
ancient songs from the community we visit, field recording in nature and human
environment and also images, everything directly connected to the topic we are exploring.
The next layer is transforming the material according to our goal. Central to this process
is the observation of both the lived experiences and environments of the subjects,
allowing us to document not only the music but also the context in which it is created and
performed.
In this way, the immediate emotional and cognitive connection to a topic through the
powerful medium of image is further deepened by an innovative format of investigative
art that merges field recordings, composed and improvised music and the space between
these disciplines is filled with collective knowledge—as a repository of memory and both
a tool and a challenge for healing. 
By piecing together these details into new narratives, we explore the intersection of art,
science, and society. We will discuss how the heterphonony and polyphony of the two
mediums (film and music) shaped the production of following pieces : The Unified Voice
of Banat, THE Å//A UNIVERSE - HIDDEN SONGLINES OF THE BALTIC SEA and OderHive -
a multi-sensual river journey, pieces that lead the audience beyond reality into a vast,
open space for reflection and transformation. We reanimate sonic histories, offering new,
challenging narratives that defy conventional brain responses and encourage creative,
courageous engagement with the world.
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AUTHORS

PhD Sabina Ulubeanu is one of the multi-faceted artistic personalities of her generation.
Her 25-year creative career ranges from composition, photography, musicology and
experimental performance to artistic director of a festival of contemporary music and art.
Her work includes chamber, symphonic, choral, and multimedia works that have been
performed in Europe, the United States, and Asia, at major festivals, have won awards in
national and international composition competitions, and have been broadcast by public
broadcasters. Since 2006 Sabina Ulubeanu adds photography to her musical experience,
being interested in bringing together space, time and memory, elements that unify the
music and the visual arts.
In 2011 she completed her PhD studies with the thesis „The Function of Memory in the
Construction of Musical Time”, a theme that represents the artistic manifesto of the
composer. In 2021, together with mezzo-soprano Claudia Van Hasselt and composer
Amen Feizabadi, he realized an extensive anthropological research and creative project in
the historical region of Banat. The transmedia music theater performance The Unified
Voices of Banat premiered in Berlin in November 2021 and continued in Bucharest,
Timișoara and Lugoj (2022/2023) in July 2024, she realized the interdisciplinary
ethnomusicological, ecological and anthropological research project in collaboration with
the Frau von Da Company from Berlin, "Dear Silvanus", in Maramureș and Bucovina.
Since February 2024 Sabina is an assistant professor at the West University of Timișoara,
Music and Theater Faculty.
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AUTHORS

Mezzo Claudia van Hasselt studied opera singing at the conservatories of Cologne and
Hanover and littérature moderne at the Sorbonne in Paris.
She worked as a soloist in numerous engagements in opera productions and at festivals
such as the Ruhrtriennale, Märzmusik Berlin, Konzerthaus Berlin, Staatsoper and
Deutsche Oper Berlin with conductors such as Jonathan Stockhammer, Peter Eötvös,
Manuel Nawri and Titus Engel.
In 2012 she founded the music theatre company FrauVonDa//storytelling in music, now
leading as artistic director together with Nicolas Wiese, developing formats between
science, society and art and a special interactive and multisensual concert format that
merges scientific talks, music and picture.
Their recent projects include THE Å//A UNIVERSE - HIDDEN SONGLINES OF THE BALTIC
SEA and OderHive - a multisensual river journey, as well as Dear Silvanus, in collaboration
with Romanian composer Sabina Ulubeanu.
Since 2015, she has dedicated herself to researching traditional chants, initially
investigating the common roots of Persian and Western musical traditions in the context
of contemporary music. In 2019, out of her longstanding collaboration with Amen
Feizabadi, the collective TAN-IN طن-این emerges.
In 2017, she founded the FemaleSingersUnited network as curator, which is dedicated to
collaborating with traditional female singers and musicians worldwide in the context of
contemporary music.
Claudia van Hasselt was a fellow of Künstlerhaus Lukas/Ahrenshoop and the
Bundeskulturstiftung. Her work is supported by the Goethe-Institut and was a scholarship
holder of the Berlin Senate.
She was the first chairperson of the initiative neue musik berlin e.V. 2018-2023.
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Alexandru STERIAN, PhD, Head of UNATC Doctoral School, Romania

ABSTRACT

This abstract will focus on preserving memories through archived visual sources used as
a valid and trustful reference in features and documentaries.
Lately we find in mockumentaries and reappropriation films archived footage used to
simulate and manipulate historical reality. Nowadays, through re-enactments and digital
manipulation, the "found footage" became a valid and trustful reference. Therefore, the
confined truth doesn't need further validation or, to quote Michael Zryd "Photographic
images seem to carry the promise of the true and accurate representation of history"
(Zryd, 2003, 47). Historical valuable heritage is restored and preserved in film archives
around the globe. What happens if some "excerpts from archived movies" are in fact re-
enactments or fake found footage marked as "never seen before"? With these
expectations the viewer leaves room to speculations and further on, to a myriad of
meanings and ambiguities. 
We'll address the original aspect and content of film footage and how this became
meaningful representations without any visual enhancements and digital manipulations.
Supposedly the found footage, re-enactments and re-appropriation techniques can
enhance and strengthen the perceived truthfulness for historical documentaries? 
The ontological value of pictures is immutable, therefore some directors approach the re-
appropriation technique to justify "a better way to preserve memory" ignoring scientific,
validated historical reality.
The case study includes two Peter Jackson's movies: Forgotten Silvers (1995) and They
shall not grow old (2018), Sánchez&Myrick Blair Witch Project (1999) and Radu Jude
Dead Nation (2017).
Keywords: Mockumentaries, Re-enactments, Found footage, Re-appropriation

1
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AUTHOR

PhD. Alexandru Sterian is a Habilitate Professor and from 2022 the head of UNATC IL
Caragiale Doctoral School where he coordinates, teaches and tutors PhD students since
2018. Between 2020 and 2022 he's been the International Affairs and Erasmus+ UNATC
Vice Rector.
Visiting Professor at Babes Bolyai University, Film and Theatre Faculty from 2018
His research interest lies in visual aesthetics, film and media studies. He published 4
books and several academic papers in Romanian Film journals.
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Șerban Mark POP, Babeș Bolyai University, Romania

ABSTRACT

Borrowing from Judith Herman's framework on reforming memory in the wake of
traumatic events, later developed into Narrative Exposure Therapy (NET), this paper
investigates the boundary between truth and fiction within the poetic documentary (as
defined by Bill Nichols). In doing so, it examines Nuria Giménez Lorang's My Mexican
Bretzel (2019), a fictionalized autobiography exploring familial trauma, and Vlad Petri's
Between Revolutions (2023), which unpacks political trauma through fictionalized
accounts. By combining archival footage with narrative supplementation, both films
create a dialectic on memory and documentary filmmaking.
Is the core of a documentary the veracity of its story or the authenticity of the emotions it
conveys? And what are the potential benefits and drawbacks of offloading intense
trauma onto fictional characters? According to the latest research in NET—which has yet
to explore poetic documentary as a middle ground between fictional narrative and
personal recollection—such an approach can foster a more holistic understanding of the
self, albeit at the risk of re-triggering trauma. As a response, this paper questions whether
the documentary medium mitigates the risk of trauma relapse, analyzing the stylistic
differences between these two films and their impact on the viewer’s relationship with the
protagonists and the narrative.

1
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AUTHOR

Șerban Mark Pop (n. 2003) is a bachelor's degree student in Babeș-Bolyai's Faculty of
Theatre and Film and a film critic. He has presented papers at conferences such as
Romanian Literature as World Literature in Sibiu, Historical Materialism in Cluj-Napoca,
and the Role-Playing in Games conference in Tampere. His work has been published in
Revista Transilvania, as well as AperiTIFF. He is a recipient of the King Carol I Grant for
young researchers, as well as a Study of the US Institutes for Student Leaders alumni. 
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Lucian ȚIGĂNUȘ, PhD candidate, U.N.A.T.C. "I.L. Cargiale”, Romania

ABSTRACT

This study explores the role of intangible cultural heritage in shaping social structures
and behaviours through creative cinema, using the case study of Valva Baii.
Valva Baii is a figure known for her zoomorphic or anthropomorphic qualities, primarily
representing a woman from the Apuseni mountains. She is said to appear to miners,
guiding them to gold deposits. According to local lore, she safeguards the mine and
reveals herself only to individual miners when they are alone and unnoticed by others.
Locals often describe her as a simple, barefoot woman with unkempt hair, always
dressed in white. She is said to develop a fondness for miners, provided they adhere to
specific rules. If any of these rules are violated, she is believed to cause their demise
through a workplace accident or a seemingly ordinary event. 
The study concludes through a documentary feature that investigates how this entity
transcends Christianity and regulates social behavior, particularly in the context of gold
mining. Employing a visual anthropology approach, the study integrates ethnographic
research, cine-vérité, 3D animation, and VFX to reconstruct the legend and its
sociocultural implications. Through interviews with local miners and historical analysis,
the film reveals how Valva Baii embodies unwritten social rules, governing miners’
interactions among themselves as societal structure, with nature, labor, and fate. Her
portrayal as both a protector and enforcer of moral conduct underscores broader themes
of societal fear of death, superstition, and human behaviorism.
The documentary serves as a medium for preserving cultural heritage while critically
analyzing its impact on contemporary society. The integration of recreated imagery with
real life stories throughout time, reinforces a deep understanding of micro-society
functions. The findings show how creative cinema can serve as a tool for understanding
socio-political and economical levels, cultural preservation and a reflection of societal
norms, demonstrating how intangible heritage continues to shape human behavior and
collective memory.

1
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AUTHOR

PhD. Candidate Lucian Țigănuș, born on September 6, 1982, in Ploiești,  graduated from
the Petroleum-Gas University of Ploiești in 2006, specializing in Public Management.
During his studies, he was a member of the Moft and Catharsis theater groups, winning
multiple individual and group acting awards at national student festivals in Iași,
Bucharest, Ploiești, Târgu Mureș, and Făgăraș. He also participated in caricature
competitions in Târgu Mureș and Iași, earning numerous accolades, as well as national
playwriting contests and literary contests.
Certified in project management by ANSSA, he later pursued film directing at Hyperion
University. As a founding member of 3D Walker Animation Studio, he mentored multiple
generations of 3D artists. Parallelly, he worked as a film editor, VFX artist, and colorist for
feature films, short films, and video art projects. With experience as a casting assistant,
production assistant, directing assistant he has contributed to over 250 commercial and
artistic projects. He organized multiple editions of Hyper Fest International Student Film
Festival and was a short film trainer for the "Film mai Aproape" Summer School.
Since 2008, he has worked in the gaming and IT industries, contributing to facial tracking
solutions for Holotech’s FaceRig software. In collaboration with Paradox Film, he
provided subtitling and translation services while specializing in digital effects for films
like "București Non-Stop", "Matei, Child Miner", "Pin-Up Island Secret", "Once Upon a Time",
"The Dream". In 2023, he directed Rădăcini Urbane Neștiute – Miracolul Dâmboviței, co-
financed by AFCN, creating 3D sculptures and special effects. Curently on Phd in film
studies at UNATC in Bucharest, he have worked in the past 17 years getting advanced
expertise in VFX and 3D animation production also developing experience as an editor in
different documentary productions and Video-Art ,some of his works being presented in
museums around the world (MNAC-Bucharest, Boryeong Museum- South Korea, Venice
Biennale etc.).
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This presentation investigates the artistic prospects of found family footage (1942–
1977) shot on 8mm film, revealing everyday life through the aesthetics of grain,
scratches, and intimate juxtapositions of frames. 
The project blends several approaches: a photographic exhibition displaying extracted
still images, sound-image experiments juxtaposing personal visuals with broader
contexts (e.g., broadcasts from the communist era), and a detective narrative aimed at
uncovering the filmmaker's identity. Discussions and responses during the investigative
process enriched the emotional resonance, ultimately culminating in the production of a
documentary film that integrates these elements into a new narrative.
By employing these methodologies, the initiative delves into themes of family, memory,
and history, providing a contemplation on private archives as instruments for communal
healing and self-reflection.

ABSTRACT

Dan CUREAN, PhD, Associate Professor at Faculty of Theatre and Film - Babes-Bolyai University, Romania
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Dan Curean - Works in media starting 1990, as photographer and editor of the weekly NO,
then from 1994 is part of the Public Romanian Television team ,in Cluj regional studio.
Here he is working , as cinematographer, and as well in the editorial segment as producer,
and documentary filmmaker .
He was trained in Discovery Campus Masterschool 2008 and Aristoteles Workshop 2005.
Part of the teaching staff of the Faculty of Theatre and Television at the UBB since the
beginning in 2005 .Part off the initiative of the Documentary Filmmaking Master stuff.
In 2012 doctoral thesis with the title Text and image in the mass-media.
Collaborations with some of major broadcasters in Europe and his filmography includes
author documentary productions (scenario, directing, photography ) awarded at festivals
in the country and Europe.

AUTHOR
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ABSTRACT

Temporal ellipsis and its use — both as a process and as a result — reflect the author's
ideological and political positioning toward reality and serve as an expression of a
canonical shift. The aim of this paper is to demonstrate that temporal occurrences and
perspectives are closely linked to ideological views. What I term "operational time"
represents a pragmatic, deeply ideological, even propagandistic approach to art, while
"self-reflective time" focuses on questioning, is more philosophical and introspective, and
interrogates the very process of remembering, storytelling, and visual representation. This
study also explores the perception of time, memory, and the way this perception shapes
our ability to imagine and complete stories through imagination. Additionally, it examines
how historically challenging periods dictate the use of ellipsis, depending on the need to
efficiently communicate a message to the audience.

Cecilia ȘTEFĂNESCU,  PhD Candidate at Babeș Bolyai University, Faculty of Theatre and Film, Romania
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Cecilia Ștefănescu - Was born in 1975 in Bucharest, Romania. She studied Literature at
the Bucharest University, where she later took a master of arts degree in Theory of
Literature and Comparative Literature. 
- In 2002, she made her debut with the novel Love Sick, which has been published in three
editions. The novel has been translated into French, Italian, Polish and Spanish. Her
second novel, Sun Alley, was translated in English. 
She wrote the script for Love Sick (2006) directed by Tudor Giurgiu, an adaptation based
on her homonym novel. The film had the international premiere at the Berlin Film Festival. 
Ferdinand 13 (2016, writer & director), a short movie, was the directorial debut. The film
won the special mention in Zagreb Film Festival. 
Morski Briz (2018, writer and director), a short movie, was selected in Transilvania Film
Festival, Sarajevo Film Festival, Central and Eastern European Film Festival etc. 
Libertate/ Freedom (2023, writer), a feature directed by Tudor Giurgiu, premiered in
Sarajevo Film Festival. 
A Safa Place (2025, writer and director, post-production ).
FILMOGRAPHY 
Legături bolnăvicioase/ Love Sick, 2006, writer 
Ferdinand 13, short, 2015, writer & director 
Morski Briz, short, 2018, writer & director 
Keep the Distance, short, 2023, writer & director 
Libertate/ Freedom, 2023, co-writer with Tudor Giurgiu) 
Un loc sigur/ A Safe Place, feature, post production, writer & director
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Ruxandra GHIȚESCU, PhD candidate, University of Bucharest, Faculty of Letters, SD-SITT, Romania

ABSTRACT

This paper explores the intersection of archival performativity and feminist diffractive
methodologies in contemporary cinema. Drawing from the archival performativity
discourse, which highlights the structured yet radical potential of archival practices in
visual art, and the feminist diffraction framework that positions cinema as an apparatus
shaping reality through material-discursive intra-actions, this study examines how
Between Revolutions (dir. Vlad Petri, 2023) and Maryam Tafakory’s cinematic practice
embody these methodologies. By situating the archive as a performative site where
historical fragments are reactivated rather than passively retrieved, and by engaging with
the feminist notion of diffraction as a mode of reading and making films, this paper
argues that these works disrupt conventional historiographical and cinematic norms.
Through an analysis of their use of archival footage, poetic voiceovers, and fragmented
narratives, this study explores how these films construct new modes of spectatorship,
challenging the binary of past and present, reality and fiction, and subject and object.
Ultimately, this research contributes to a broader understanding of feminist experimental
cinema as a space where history is not merely represented but continuously
reconstituted through the interplay of materiality, emotionality, and performativity.
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Ruxandra Ghitescu is a Romanian filmmaker, visual artist, and PhD candidate at the
University of Bucharest’s Space, Image, Text, Territory Doctoral School, within the Center
of Excellence in Image Studies. She is also an associate lecturer at Ovidius University,
Constanța, where she teaches in the Art of Film Acting master’s program.

A graduate of the Media Art School in Karlsruhe, Germany, her debut feature, Otto the
Barbarian (2020), premiered in the main competition of the Sarajevo Film Festival and
screened internationally at festivals such as the International Film Festival of Goa,
Cottbus IFF, and CinEast Luxembourg. The film received multiple accolades, including
Best Romanian Film at TIFF 2021 (Cluj), the Alexandru Tatos Award (UCIN 2022), and
Best Romanian Film at the RRC Award Gala (2022).

Her screenwriting work includes Clara (dir. Sabin Dorohoi, 2023), which premiered at
Cottbus International Film Festival, winning the Audience Award, and later received the
Bridging the Borders award for Best Feature Film at the South East European Film
Festival in Los Angeles (2024).

Ruxandra has been selected for prestigious industry programs such as L’Atelier
Cinéfondation (Cannes Film Festival, 2017), Berlinale Script Station (2016), and CineLink
Sarajevo (2016), where she won the Macedonian Film Institute Prize. She was also
awarded the post-production prize at Les Films de Cannes à Bucarest (Work-in-Progress
section).   
Her research and artistic practice focus on cinema as a diffraction apparatus, exploring
feminist methodologies

13
00



This paper argues that The Brutalist encodes trauma into architectural space and
cinematographic form, foregrounding absence, erasure, and the instability of memory.
Rather than functioning as a backdrop, brutalist architecture operates as a contested site
of trauma – both a material marker of suffering and a space subject to suppression.
Through an analysis of spatial framing, mise-en-scène, and the monumental presence of
architecture, this paper examines how The Brutalist mirrors trauma’s fragmented, belated
nature, resisting conventional resolution.
Rather than offering closure, The Brutalist positions cinema as an active space of
historical reckoning, where unresolved trauma is not erased but continuously engaged
with. By inscribing trauma into form rather than direct representatioTrauma is not always
told – it is built, structured into the material world, and embedded in the spaces we
inhabit. The Brutalist inscribes its history not through dialogue but through architecture,
spatial composition, and cinematic displacement, constructing trauma as a
superpositional phenomenon – both present and unspoken, acknowledged and deferred.
n, the film exemplifies cinema’s potential to sustain collective memory and foster
reflection on histories of displacement, resilience, and suppression. In doing so, it
underscores how film does not simply preserve the past – it shapes how we remember,
confront, and negotiate meaning.

Key words: Trauma and Cinematic Memory, Historical Erasure, Non-Cathartic Healing in
Film, Cinema and the Ethics of Remembering, Mise-en-Scène and Trauma Representation,
Material Persistence of Memory, Displacement and Subjectivity.

ABSTRACT

Christina STUHLBERGER filmmaker, LUCA School of Arts/KU Leuven, Belgium
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Christina Stuhlberger is a filmmaker whose artistic practice spans film production,
curation, research, and fine arts. She is a co-founder of elephy, an artist-run platform for
film production and distribution based in Brussels, where she curates exhibitions and film
programs, organizes discursive events and filmmaking workshops, and fosters
collaboration within the artistic community in Belgium and beyond. She is a member of
the selection committee for the European Media Arts Festival in Osnabrück and a
programmer for the Courtisane Film Festival in Ghent.

Since 2020, Christina has been a doctoral researcher at KU Leuven, serving as a research
assistant within the Intermedia Research Unit at LUCA School of Arts. Her artistic
research explores the interplay between ethics and aesthetics in documentary
filmmaking, with a focus on the narrative encounter—the space where interview and
testimony intersect. Alongside her research, she teaches documentary filmmaking in the
Erasmus Mundus Joint Master Program DocNomads at LUCA School of Arts. In her
teaching, she emphasizes the development of artistic identity through sound as a
foundational tool, encouraging students to explore how auditory elements shape creative
strategies in documentary storytelling.

Christina holds a BA and MA in Audiovisual Arts from the Royal Academy of Fine Arts in
Ghent and BSc and MSc degrees in Environmental Engineering from the University of
Applied Sciences Weihenstephan in Germany. She is a member of the Royal Flemish
Academy of Belgium for Science and the Arts.
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The Sotiria Museum, located in one of Greece’s most significant pulmonary hospitals, is a
space where medical history and memory intersect. As part of its permanent exhibition,
dedicated to the fight against tuberculosis, the film Land of Salvation extends the
museum’s mission, embedding history, fiction, and personal memories. It is structured
around three axes: the Museum Collection, the Patients’ Archive, and the Space itself,
which serves as a reference to the past, present, and future.
Through the archival documentation and the choice of four characters shaping a timeline
of memory, the film revives forgotten voices—traces of an unwanted heritage suspended
between remembrance and oblivion. It follows the contemporary shift in medical
museums toward openness, humanizing medical history, and acknowledging past
traumas to foster collective healing, a vision advanced by the pioneers of medical
museology, Ken Arnold and Samuel Alberti.
Moreover, it encourages the recognition of the unconventional monuments, heritage often
perceived as unfamiliar. By documenting the Archive through the exhibition and the film
as a storytelling medium, it addresses a major archival gap in Greece’s tuberculosis
history, as noted by historian Yannis Stogiannidis.
Space is deeply intertwined with human experience, constantly shaping and being shaped
by our interactions. During filming, while the museum was still under construction, the
building itself became a dynamic environment that reinforced the film’s narrative.
Historical objects were arranged, illuminated, and framed through the lens, enhancing the
audiovisual experience.
Filmed within this meaning-laden monument, Land of Salvation reimagines a space of the
past, unfolds within the museum’s present, and shapes a space for the future. Visitors
encountering the museum artifacts and the film within this evocative setting experience
what Pierre Nora defines as a lieu de mémoire (memory space), where material, symbolic,
and functional dimensions converge, ensuring the pertinence of medical history for future
generations.

ABSTRACT

IIfigenia DIMITRIOU, PhD candidate, School of Architecture, National Technical University of Athens,
Greece
Asimina GRIGORIOU, PhD candidate, Department of Archives, Library Science and Museology, Ionian
University, Greec
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Ifigenia Dimitriou is a Greek architect, museologist, and filmmaker. She studied
Architecture at the National Technical University of Athens (NTUA) and earned a Master’s
in Museology from the Barcelona Polytechnic University (UPC). She later trained in film at
the New York Film Academy and received a scholarship to study Film Directing at Queen
Margaret University. Currently, she is pursuing a PhD at NTUA, researching perceptions of
space in the films of Jim Jarmusch. From 2023 to 2024, she was a teaching assistant in
Architectural Design at NTUA.
In 2007, she co-founded ifo studio, an architectural office specializing in cultural heritage.
She collaborates with the Ministry of Culture on exhibition design, audiovisual
productions, and restoration projects. Her audiovisual work for the Mystra Archaeological
Site received international recognition, winning Best Film in Architectural Heritage at
Culture Cinema and a Special Mention at the Venice Architecture Film Festival.
As a filmmaker, she writes and directs fiction and experimental films that have been
recognized at international festivals. Her film Butterfly Co. was selected at the Drama
International Short Film Festival, while Hidden Voice won Best Experimental Film at the
Sunlight International Film Festival in Moscow. Her latest film, Shadow, has screened
worldwide, earning awards such as Best Foreign Film at the Basilicata International Film
Festival and Best Narrative at the Tokyo Indie Shorts Fest.
Through architecture, museology, and cinema, she explores new ways of engaging with
cultural heritage while experimenting with narrative, space, and the possibilities of
filmmaking as a form of artistic expression.
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Asimina Grigoriou is an Archaeologist and Museologist specializing in museum studies,
with a focus on medical museology. She holds a Master’s in museum studies from the
Ecole du Louvre, a Master in Archaeology and History of Art from Sorbonne University-
Paris IV, and a Degree in Archaeology and History of Art from the University of Athens. 
She began her career in 2007 at the Hellenic Ministry of Culture and has been working as
a freelance museum professional since 2010. Her expertise includes the development
and implementation of museological projects, as well as inventorying and documentation
of museum collections and archives. Over the years, she has contributed to various
initiatives, collaborating with museums and cultural institutions to enhance collection
management and interpretation. 
Her ten-year involvement with the Museum of the Sotiria Hospital in Athens played a
significant role in shaping her research interests, particularly in the establishment of
medical museology in Greece. This engagement led to her ongoing PhD research at
Ionian University, which examines the significance and evolving role of medical museums
and collections in the 21st century. She has participated in multiple projects, including the
documentation of archaeological, artistic and historical collections, the development of
strategic master plans, and the curation of exhibitions and digital museum initiatives. Her
contributions extend to academic publications and conference presentations, reflecting
her commitment to advancing museum practices.
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Maria ANDRONIKOU, PhD, School of Architecture, National Technical University of Athens & Stavrakos Film
School, Greece

ABSTRACT

This paper intends to deal with The Zone of Interest (Jonathan Glazer, 2023) and
consider the innovative way it brings the past to the present.  How could one confront the
Auschwitz abyss? is Glazer’s point at issue. His approach is, indeed, unique, something
evident at the very beginning: 3 minutes of absolute darkness, which set the tone of what
is to follow, introducing a kind of materiality never seen before. At the same time, it,
notably and boldly, eliminates any trace of sentimentality and melodrama -both clearly
detectable in all the films that had previously tackled the Holocaust. The Zone of Interest
uses exclusively locations, mostly situated near the concentration camp itself. Unusually,
it was also filmed from a distance -i.e. without the presence of the crew. 
My aim is to analyse the way the film focuses on an intense trauma, in a ground-breaking
way: Jonathan Glazer wishes to make the viewer think and understand. I intend to mainly
focus on form, analysing the filmic material itself, whilst paying particular attention to the
way production design and architectural elements work. I am, thus, attempting a kind of
“deconstruction” of the creative process -a procedure frequently recommended by David
Bordwell. I subsequently intent to assess the way space functions in the film. 
Moreover, of particular interest is the way the film relates to the past in order to, quite
innovatively, arrive in the present moment and I aim to consider this philosophically as
well.
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AUTHOR

PhD. Maria Andronikou studied in London: BA (Hons) History of Art (Birkbeck, University
of London), MA with Distinction in Visual Culture (Middlesex University) and MResearch
with Merit in Humanities and Cultural Studies (London Consortium, University of London).
She holds a PhD from the School of Architecture of the National Technical University of
Athens, where she is now pursuing Postdoctoral research. Her thesis deals with the issue
of the vilification of Modernist architecture and design in Hollywood cinema after 1980
and will be published as a book next month. Her research interests circle around
production design and architecture, as well as the cinematic space, in general. Since
2009, she has been teaching History of Art and Architecture at Stavrakos Film and
Television School in Athens. In 2024, she was selected by CILECT as a member of the 3-
person editing committee for the forthcoming CILECT anthology Teaching Production
Design in the 21st Century. 
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Trauma does not merely reside in memory – it is structured into space, embedded in
material and cinematic form. The Brutalist (2024) does not narrate trauma directly but
inscribes it into spatial and visual architecture, constructing trauma as a superpositional
phenomenon – both present and unspoken, remembered yet inaccessible. This paper
introduces a dual-layered superpositional model, tracing trauma’s displacement across
time and space while interrogating the film’s refusal of cathartic healing. The temporal
displacement layer examines how trauma remains suspended: neither fully past nor fully
present. The film fractures time through ambiguous chronology, elliptical disclosure, and
displaced agency, enacting trauma’s delayed return. The spatial displacement layer
advances a critical innovation: trauma is not merely remembered but materially
embedded. Through mise-en-scène, spatial framing, and architecture, The Brutalist
externalizes trauma into built environments, ensuring its structural persistence. The film
also foregrounds cinema’s archival function as a spatial displacement technique,
extending trauma beyond narration into filmic space itself. Ultimately, The Brutalist
expands trauma theory beyond individual psychology, centering its structural, material,
and historical dimensions. In doing so, the film does not simply depict trauma – it
becomes an archive, preserving trauma’s continuing rupture as an enduring force.

Key words: Superposition and Trauma, Temporal and Spatial Displacement in Film,
Cinematic Memory and Historical Erasure, Non-Cathartic Healing in Cinema, Cinema as
Archive, Mise-en-Scène and Trauma Representation, Material Persistence of Memory,
Displacement and Subjectivity in Film.

ABSTRACT

Teodora CRIȘAN-MATCĂBOJĂ, PhD candidate, Babeș Bolyai University, Romania
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Teodora Crișan-Matcăbojă is a PhD researcher in film and media studies at the Babeș-
Bolyai University in Cluj-Napoca, examining the intersection of trauma, mythology,
posthumanism and cultural memory. Her work explores how digital infrastructures, AI
systems, and automated technologies reshape the way trauma is preserved, mediated,
and understood. She is also interested in how model training and algorithmic systems
contribute to the framing of thought that defines the cultural and historical
consciousness of an era. Her research engages with posthumanist theory, trauma
studies, media archaeology, cultural studies and mythology to explore how technological
mediation affects not only memory and representation but also the ethical and
ontological dimensions of witnessing and historical inscription. By integrating
perspectives from sustainability and digital ethics, she investigates the long-term cultural
and societal impact of automated systems on collective memory and historical
narratives. Beyond academia, she navigates an interdisciplinary space that places her in
constant dialogue with vastly different fields of expertise. Her work is driven by an
inherent curiosity about how knowledge is shaped at the intersection of human and non-
human systems, and how exposure to diverse ways of thinking – from the arts to
engineering – challenges conventional epistemologies. This interdisciplinary engagement
informs her approach to film, media, AI, and mythology as evolving spaces where trauma,
history, and technology continuously negotiate meaning. At its core, her research asks
not just how memory is preserved, but how the future of thought itself is shaped by the
systems that encode, filter, and structure historical knowledge—often in ways that echo
mythological frameworks.
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Cinema has long played a crucial role in shaping collective memory, particularly in the
Soviet and post-Soviet contexts, where official narratives of the Second World War,
framed as the Great Patriotic War in Russia, were carefully constructed and policed. This
paper examines the censorship of World War II films in the Soviet Union and
contemporary Russia, focusing on banned or suppressed works that challenged the
dominant heroic and unified war narrative.
 
Through case studies of World War II films that faced censorship, such as Trial on the
Road (1971), which remained banned for 15 years due to its portrayal of Soviet soldiers
collaborating with the Nazis, and Come and See (1985), whose screenplay was rejected
for eight years by the Soviet Committee for Cinematography for being excessively
realistic but was later embraced as part of the official war canon, this study explores how
political and ideological pressures shaped the cinematic representation of war in the
Soviet Union. The paper also analyses contemporary WWII films currently banned in
Russia, highlighting new forms of censorship that reinforce state-sanctioned memory
politics. Examples include the comedy Holiday (2019), banned for its portrayal of Soviet
officials in besieged Leningrad receiving special rations; 4 Days in May (2011), set during
the final days of Nazi Germany's surrender in 1945, banned due to criticism from Russian
historians, bloggers, and veterans; and Ordered to Forget (2014), about the deportation of
Chechens and Ingush in 1944, banned by the Russian Ministry of Culture for allegedly
inciting ethnic hatred.
 
By analysing these suppressed narratives, this paper highlights cinema's role in
constructing, challenging, and renegotiating collective memory. It argues that excluding
alternative perspectives on World War II has hindered reconciliation efforts within the
Soviet Union and contemporary Russia. Ultimately, the study underscores how war
memory remains deeply political and contested in Russia today and the necessity of
confronting "uncomfortable pasts" to foster a more nuanced historical consciousness. 

ABSTRACT

Olga LUCOVNICOVA, PhD candidate at KU Leuven in Belgium
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Olga Lucovnicova (Moldova, 1991) is an award-winning documentary filmmaker and
researcher, currently pursuing a PhD in the Arts at KU Leuven in Belgium. Her research,
funded by The Research Foundation – Flanders (FWO), explores post-memory and
transgenerational trauma in post-Soviet society through the lens of cinema, focusing on
how collective and personal memories are shaped by historical narratives, including
those surrounding World War II. Olga holds a Magna cum Laude Master's degree in
Documentary Film Directing from the DocNomads Erasmus Mundus Joint Master
Program, delivered by a consortium of universities in Portugal, Hungary, and Belgium.
 
Her filmmaking practice challenges historical narratives, often blending personal and
collective memory. Her latest film, Object 817 (2024), premiered at Sundance 2024 and
won the Best Flemish Film Award at Leuven International Film Festival 2025. Her previous
work, Nanu Tudor (2021), won the Golden Bear at the 71st Berlin International Film
Festival, the European Film Academy Award 2022 and many others.
 
In addition to her artistic and academic work, Olga has served on juries for several
international documentary film festivals and given lectures on first-person filmmaking at
various European universities.
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Vlad BELCIN, PhD candidate, UNATC "I.L. Caragiale", Romania

ABSTRACT

Dziga Vertov’s Man with a Movie Camera (1929) stands as a radical cinematic
experiment that redefines film language while constructing a dynamic vision of socialist
reality. Through its self-referential structure and innovative montage techniques, the film
transforms everyday Soviet life into an utopian spectacle, illustrating not only the
achievements of the revolutionary regime but also the possibilities it seeks to realize. By
foregrounding the apparatus of cinema—through shots of the cameraman, the editing
process, and audience reactions—Vertov dismantles cinematic illusion while reinforcing
film’s role in shaping socialist consciousness.
This paper explores how Man with a Movie Camera functions as both a mechanism of
collective memory and a means of ideological transformation. By employing avant-garde
techniques—such as superimposition, split-screen compositions, and rapid editing—
Vertov does not merely document Soviet industrialization but actively recomposes reality,
offering a cinematic perspective on a socialist future in the making. Situating the film
within its broader political and historical context, this study examines its engagement
with themes of memory, progress, and social identity. In doing so, it highlights Vertov’s
vision of cinema as an active force in shaping historical consciousness and leading to
collective healing through archive analysis..
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Vlad Belcin is a second year Film & Media PhD student at UNATC "I.L. Caragiale". His
research focuses on hyperreality and reflexivity in the new digital age. He has a
Bachelor's Degree in Audiovisual Communication (Screenwriting, Film Studies,
Advertising), a Master's Degree in Documentary Directing and a Master's Degree in Film
Studies, all at UNATC.

Beyond academia, he also works as a Senior Copywriter for Friends/TBWA Bucharest,
where he handles major international brands like Lay’s, adidas, Kinder and Philips.
Additionally, he is a textbook writer for the "Ora de Cinema" educational program,
promoting film and media literacy among high school students. 
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Elroy PINTO filmmaker, writer, and researcher

ABSTRACT

This eight-minute short film and seven-minute presentation explore memory, architecture,
oral history, and community through film. The film focuses on the local church's role as a
community space through the personal narrative of Hazel Pinto, a public school teacher.
Hazel grew up in the Bombay Improvement Trust Blocks at Agripada, a unique colonial
architectural experiment in social housing, as a member of a working-class Catholic
family in mid-20th century Bombay. It juxtaposes colonial missionary commentary,
personal recollections of rituals, contemporary stills of the church, and archival footage
of the industrial working class. The film intertwines the personal with the political,
examining how gender, religion, and class shape memory. By narrating her family’s
participation in the church as a community, the film argues that the now-forgotten church
of St. Ignatius is closely tied to the class character in how heritage is conserved. There is
a significant lacuna in understanding the community’s history in the fabric of Bombay, as
it is under-researched, with only a small emerging archive called Soboicar. The film is
crafted as what Vladimir Rosas and Rubén Dittus term a ‘film diary’. As part of the
presentation, I will briefly discuss the role of caste and class in the context of modern
India, particularly how it impacts the Catholics along the western coast of Maharashtra.
The question of caste exclusion is just as relevant for the archive as it is for the
individual. Furthermore, the act of remembering or recreating the past is not a simple
prospect, especially given the changing politics in India and the dwindling number of
Catholics in Bombay. As Bonnie Smith has shown, historians have overlooked real life in
families, farms, factories, and local communities, particularly the stories and experiences
of women. As a filmmaker, I employ the structural aspects of film — lensing, sound,
music, lighting, colour, and movement—to convey meanings that extend beyond oral
history and archiving.

1

Vladimir Rosas & Rubén Dittus (2020): The autobiographical documentary: archive and montage to represent the self, Studies in Documentary
Film, DOI: 10.1080/17503280.2020.1815123
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AUTHOR

Elroy Pinto is a filmmaker, writer, and researcher. He holds a Master's degree in Global
Cinemas from SOAS, University of London. His debut film, Kaifiyat (2019), won the Cinem 
Experimenta Award at the 2021 Signs Film Festival. His second film, Samvega-Pasada
(2025), is a narrative fiction that offers a modern adaptation of the Buddhist epic
Manimekalai while providing a cultural critique of Hindutva nationalism. His filmmaking
and writing practice navigates the intersection of class and caste analysis in
contemporary India, exploring the epic structure in Indian cinema and the interpretations
of Brechtian, Eisensteinian, and Rasa aesthetics. He also serves as a film programmer for
the Nirmik Cultural Arts Centre, a radical Ambedkarite space in Mumbai. Elroy is the
recipient of the prestigious Indian Foundation for the Arts Production Grant (2024-2025).
Elroy has written extensively about films from the Indian New Wave and its unique
aesthetic, as well as essays on the epic form in cinema. In the last six years, he has been
delving into his family history and exploring the intersections of caste, class, gender, and
religion through personal narratives. His writing on the working-class Catholics of
Bombay has been featured in national and international publications such as Public
Parking, The Satyashodhak and Maidanaam. ‘Islands of Labour in Bombay’ is a series of
essay films on the forgotten legacies of the working-class Catholics of Bombay through
memory and archives of ordinary people.
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This research explores the intersection of artificial intelligence, personal archives, and
collective memory through the creation of an AI-NPC avatar based on my grandfather,
Magdaș Vasile (78 years old). Developed with MetaHuman, Unreal Engine 5, ConvAI, and
MetaSoul, the avatar draws from a structured memory archive built through interviews
that document his life story.
The study investigates how such a digital entity can function as a living repository of
memory and its emotional impact on the family. The methodology combines narrative
reconstruction and AI language modeling with qualitative analysis of real-time
interactions. The project is informed by theories of collective memory (Halbwachs,
Assmann) and adaptation (Hutcheon), offering a critical lens on the ethical implications
of digital identity preservation. 
A key feature of the AI-NPC is its ability to engage in nonlinear conversations and evolve
through interaction, simulating personal growth and maintaining emotional continuity. By
integrating immersive technology with affective storytelling, the project proposes AI as
both narrative co-creator and dynamic archive of lived experience.

Keywords: AI-NPC, collective memory, digital archives, grief processing, interactive
storytelling, virtual reality, identity preservation, AI-generated narratives.
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Florin-Adrian Marc's artistic journey has evolved from classical sculpture, where he
delved deeply into forms and textures, to the realm of interactive digital arts—a field that
has opened up new avenues for expression. This transition has guided him toward
creating immersive experiences that merge sculptural skill with digital innovations to
explore new art frontiers. Marc aspires to be an innovative leader and influential
researcher in the domains of virtual reality and fantasy literature, with a special focus on
immersive storytelling. His doctoral thesis investigates how virtual reality can expand and
enrich narratives in fantasy literature, aiming to advance knowledge in this
interdisciplinary field. Marc's goal is to integrate academic research with practical
application, crafting immersive experiences that blend cutting-edge technology with
captivating stories. He is committed to engaging in projects that will revolutionize how
we perceive and interact with narrative environments, positioning himself at the
intersection of art, technology, and storytelling, particularly in the context of AI in Art. His
work exemplifies the potential of AI to not only enhance artistic creation but also to
create deeper, more interactive experiences that challenge traditional boundaries and
invite audiences into new, unexplored narrative dimensions.
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SPECIAL PRESENTATION

Medfest Eg is a touring international short films festival. It is the 1st of its kind in
the MENA region, merging films, health & arts through a unique cinematic
experience. Medfest Egypt was founded in 2017, screening a selection of diverse,
high-quality, award-winning films (Egyptian & International) raising questions
about social shadows and wellbeing, followed by moderated discussions with a
selected panel of experts from the filmmaking and healthcare worlds. As well as
doing a 360 ongoing program with different workshops, camps, panels, and film
screenings across Egypt’s different governorates and internationally creating an
interconnected ecosystem that fosters cultural leadership, cultural events,
diversifies the use of films, supporting the filmmaking industry and raises
awareness to enhance the overall well-being.
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SPECIAL PRESENTATION

Merging between films, health, and social impact transforms taboo topics into a
more acceptable approach to the general public.
The themes that we discussed through films in the previous editions are:

- Women health
- Children Health
- Mental health

- GBV & Different stigmas
- Relationships

We also collaborated with national and international festivals such as Cairo
International Film Festival, Gouna Film Festival and Through Their Eyes Tunisian
festival for female filmmakers, Malmo Arab Film Festival - Sweden and CinemaHora
festival in moldova. And films screening in: London (Brighton & Sussex) and New
York (Weill Cornell Medical College).
Medfest Eg upcoming festival will be from 18 to 22 September, 2025 at AUC Tahrir
Campus.
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